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THE CREATIVE WRITER IN YOU
THE CREATIVE WRITER IN YOU
THE CREATIVE WRITER IN YOU
THE CREATIVE WRITER IN YOU
THE CREATIVE WRITER IN YOU
Yesterday

     i found
my voice

Today
  i'm here
   to shout
     about

it
S

h
a
ro

n
 S

im
p
s
o
n
 J

o
s
e
p
h
, E

s
q
.

A
u
th

o
r o

f A
n
d
 H

o
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y
 S

p
irit S

o
a
rs

 (2
0

0
0

)

H
o
w

 d
o
 y

o
u
 w

rite
 a

 n
o
ve

l?

First and forem
ost, there is no recipe.  Bu t a good start is to have already read a

num
ber of novels yourself from

 Joyce, Dickens, Haw
thorne, W

right, Hurston, and
Twain to M

orrison, Fitzgerald, Faulkner, Hem
ingway, Bragg, and Ellison.  Be fam

iliar
w

ith the range – from
 popular fiction to classics.

T
h
is

 e
d
itio

n
 is

 d
e
d
ic

a
te

d
 p

o
sth

u
m

o
u
s
ly

 to
 D

r. L
a
u
rie

 O
’B

rie
n
, D

ire
c
to

r o
f th

e
 C

re
a
tive

 W
ritin

g
 P

ro
g
ra

m
 a

t th
e
 U

n
ive

rs
ity

 o
f W

e
st F

lo
rid

a
,

D
e
p
a
rtm

e
n
t o

f E
n
g
lis

h
 a

n
d
 F

o
re

ig
n
 L

a
n
g
u
a
g
e
s
, fro

m
 19

9
2

 to
 2

0
0
4

.  F
ro

m
 19

9
5

 to
 19

9
9

, s
h
e
 w

a
s
 th

e
 W

e
st F

lo
rid

a
 L

ite
ra

ry
 F

e
d
e
ra

tio
n
’s

P
o
e
t L

a
u
re

a
te

.
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Zora Neale Hurston, novelist and folklorist, w
rote Their Eyes W

ere W
atching God

in seven w
eeks w

hile she was in Haiti in 1937.

Em
ily Dickinson, poet, w

rote notes on envelopes and pieces of paper, w
hich she

kept in a draw
er.

W
alter M

osley, m
ystery w

riter, w
rites in the nude.

John Grisham
, legal thriller w

riter, received over one hundred rejections before
his first novel becam

e a bestseller.

Playw
right August W

ilson w
rites on the backs of napkins at restaurants.

One of Am
y Tan’s college professors told her she w

ould never m
ake it as a w

riter.

1993 Nobel Laureate Toni M
orrison revises her m

anuscripts about thirty-six tim
es.

W
R

IT
E
R

S
 O

N
 W

R
IT
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G

“W
hat the finger w

rites, the soul can read.”
A

lic
e
 W

a
lk

e
r

“W
riting really helps you heal yourself.”

A
lic

e
 W

a
lk

e
r

“Everybody w
rites badly som

etim
e.”

To
n
i M

o
rris

o
n

“A poem
 should not m

ean / Bu t be”
“
A

rs
 P

o
e
tic

a
,”

A
rc

h
ib

a
ld

 M
a
c
L
e
is

h

“Tom
orrow

 m
ay be hell, but today was a good w

riting day, and on the good w
riting da ys

nothing else m
atters.”

N
e
il G

a
im

a
n

“The skill of w
riting is to create a context in w

hich other people can think.”
E
d
w

in
 S

c
h
lo

s
s
b
e
rg

“The cure for w
riter’s cram

p is w
riter’s block.”

In
ig

o
 D

e
L
e
o
n

“You m
ust keep sending w

ork out; you m
ust never let a m

anuscript do nothing bu t eat its
head off in a draw

er. You send that w
ork out again and again, w

hile you’re w
orking on

another one. If you have talent, you w
ill receive som

e m
ea sure of success—but only if you

persist.”
Is

a
a
c
 A

s
im

o
v

“Inspiration is w
onderful w

hen it happens, but the w
riter m

ust develop an approach for
the rest of the tim

e…
The wait is sim

ply too long.”
L
e
o
n
a
rd

 B
e
rn

ste
in

“And lo, though I walk through the valley of the archetypes, I shall fear no evil, for I know
that the author can’t kill m

e off for at least another 150 pages, no m
atter how

 stupid or
trite I becom

e, or he ruins the book.”
C

h
u
q
 vo

n
 R

o
s
p
a
c
h

“A w
riter is som

eone for w
hom

 w
riting is m

ore difficult than it is for other people.”
T
h
o
m

a
s
 M

a
n
n

“Being a real w
riter m

eans being able to do the w
ork on a bad day.”

N
o
rm

a
n
 M

a
ile

r

“I w
rite the way w

om
en have babies.  You don’t know

 it’s going to be like that.  If you did,
there’s no way you w

ould go through w
ith it.”

To
n
i M

o
rris

o
n
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The late Dr. Laurie O’Brien wrote a letter to Robert Frost and asked him
 specifically about

“Stopping by the W
oods....”  She wanted to know if his poem

 was, indeed, about death.  Frost
responded to her and said the poem

 was, in fact, just about stopping by the woods on a snowy
evening.

Local writer M
elondy Neal asked an English professor to read her m

anuscript of poetry before
sending it to a vanity press.

Local writer Rosalind Fisher published her first poem
 as a m

essage on a greeting card, which
she published herself.

Local writer Diane Gaines Jackson had a reading party , to which she invited friends to read the
first three chapters of her book-in-progress before sending the chapters to her agent.

Ora W
ills, Editor of a local publication W

hen Black Folks W
as Colored , read and edited the

individual subm
issions to this series at least a dozen tim

es.

M
any writers, believing that their m

anuscripts are always in flux, continue to edit and revise
their published works for the next edition.

C
R

E
A

T
IV

E
 W

R
IT

IN
G

 C
O

U
R

S
E
S

 A
T
 U

W
F

The Creative W
riting Program

 at UW
F offers courses in three genres – poetry, short

fiction, and creative nonfiction – for  students w
ho w

ish to develop their creative w
riting

skills.  Through this program
, the Departm

ent of English and Foreign Languages publishes
tw

o literary m
agazines, Bayou  and Troubadour , a poetry and short fiction m

agazine
w

ritten and edited entirely by students.

Three credit-hour creative w
riting courses are available at both the bachelor’s and

m
aster’s levels.

CRW
 2000

Introduction to Creative W
riting

CRW
 3110

Fiction W
riting

CRW
 6130

W
orkshop in Fiction W

riting
CRW

 3310
Poetry W

riting
CRW

 6331
W

orkshop in Poetry W
riting

CRW
 4211

Creative Nonfiction
CRW

 6236
W

orkshop in Creative Nonfiction
CRW

 6806
 W

orkshop in Teaching Creative W
riting

CRW
 6934

Special Topics in Creative W
riting

CRW
 6956

W
orkshop in Editing
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B
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E
d
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r o
f T
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u
b
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o
u
r, W

ritin
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a
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n
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re
a
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 W
ritin

g
 M

a
jo

r

The fun in w
riting creative nonfiction doesn’t stem

 from
 creating a w

hole new
 story as it

does in the fiction genre, but rather it com
es from

 m
aking a real situation or experience

interesting and entertaining to som
eone w

ho wasn’t there to share the experience. One of
the m

ost difficult challenges of w
riting creative nonfiction is determ

ining exactly how
 far

to take the story and w
hat alterations need to be m

ade in order to grab the reader’s
attention. Take caution though w

hen altering a story for entertainm
ent because, at som

e
point, the story shifts from

 the creative nonfiction genre into fiction. Depending on the
content of the real situation, you m

ay desire to m
ake m

ore or few
er changes to w

hat really
happened. The point of the change is usually to assist the w

riter in conveying a particular
them

e, feeling, or sentim
ent; how

ever, the change is also usually subtle such as a person’s
exact w

ords. If an event occurred several years ago, an audience generally w
on’t expect

you to rem
em

ber verbatim
 w

hat each character actually said, but here are som
e key traits

that you can control w
ithout altering a story to the point of fictionalizing the event:

•
T
h
e
 P

e
rs

o
n
a
lity

 o
f th

e
 N

a
rra

to
r - The narrator of the stor y has m

ost of the
control over the m

ood of the situation. If the narrator is som
ber about som

ething or
thinks the event was hum

orous, then the sentim
ents w

ill be reflected in the content of
the story through w

hat the narrator thinks about the situation.
•

P
o
in

t o
f V

ie
w

 - To add spice to a real event, you can try to tell the story of w
hat

really happened through another person’s e yes. For exam
ple, if a w

riter has an
em

barrassing situation occur w
ith an air conditioning repairm

an, rather than w
rite the

story in the w
riter’s first-person, he or she can w

rite the story from
 the perspective of

the repairm
an. The repairm

an m
ay think differently and react differently than the w

riter
does, and so the repairm

an’s actions m
ay deem

 a m
ore appropriate tone for the story.

•
K

n
o
w

le
d
g
e
a
b
ility

 o
f th

e
 C

h
a
ra

c
te

rs
 a

n
d
 S

c
e
n
e
ry - Rem

em
ber that you are

the one w
ho know

s w
hat the characters are really like. Just because you know

 your
friends’ idiosyncrasies doesn’t m

ean that everyone else does too. As w
ith fiction

w
riting, creative nonfiction requires great character description and setting. The

description, or lack thereof, of a character can m
ake or break a story, so try to m

ake
your characters as real as possible, but try to bring out their intriguing qualities.

Rem
em

ber, there is reason w
hy you feel com

pelled to tell a particular stor y. Hang on to
that feeling, and the desire to express yourself w

ill help you greatly in developing your
story, so everyone w

ill want to read it.
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A
ir C

o
n
d
itio

n
in

g
 E

x
p
o
s
e
d
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B
y
 C

h
ristin

a
 L

e
w

is

*At this point in the story, an air conditioning repairm
an accidentally w alks in on the narrator as she is in less-than-

appropriate attire, after which he gasps and abruptly leaves the room
 with the door open.

“Just as Chris had prom
ised, a few days later his father (the leader of the com

pany) cam
e ou t to inspect our

closet. It was about ten in the m
orning, and I hadn't been ou t of bed for too long, so I w as still in m

y pajam
as.

Being the socially appropriate girl who I try to be, I decided that greeting the air conditioning m
an in m

y pajam
a s

was slightly uncalled for, and I went into m
y room

 to change while m
y friend M

ar ylou greeted him
. In the m

idst of
m

y looking for clothes, I could hear M
ar ylou and M

r. Lunsford (the AC m
an) in the hallway inspecting the closet and

m
easuring. W

hile I struggled and f ailed m
iserably to find som

ething sem
i-f ashionable to wear, the door to m

y
bedroom

 opened, and in walked M
r. Lunsford. I had NOTHING on! Surprisingly, I didn't shriek or scream

; m
y first

inclination was to grab som
ething to cover m

yself with and sit down, an act which I did with m
ore swif tness and

grace than I ever knew I had. I grabbed m
y robe and sat down on m

y bed. Poor M
r. Lunsford didn't fare so well in

the instinct-reaction departm
ent. He shrieked slightly, covered his face, and left m

y room
 – with the door still open.

I sat for a few m
om

ents and analyzed the situation: 1) I had no clothes on. 2) A com
plete stranger had w

alked
in on m

e when I had no clothes on. 3) W
hy didn't I scream

 when a com
plete stranger w

alked in on m
e with no

clothes on? I com
posed m

yself, dressed, collected m
y dignity, and walked out into the living room

 where only M
r.

Lunsford and I knew the events that had just taken place. I wondered to m
yself whether or not I should say

som
ething to him

, but what would I say? "Don't worry M
r. Lunsford, this kind of thing happens all the tim

e?" "It's
okay M

r. Lunsford, you shouldn't be em
barrassed?" I had no idea what to say, so I did what any great com

m
unicator

and scholar of words would do: I didn't say a dam
n thing. I avoided the subject just as I would the black plague. M

r.
Lunsford and I didn't m

ake any eye contact or pass a single word to each other. He m
easured one final thing after

the incident and then left.”
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C
re

a
ti

ve
 W

ri
ti

n
g
 M

a
jo

r,
 W

ri
ti

n
g
 L

a
b
 A

s
s
is

ta
n
t,

 U
W

F

I w
as

 o
nc

e 
a 

fir
st

-ti
m

e 
w

rit
er

 a
tte

nd
in

g 
UW

F, 
an

d 
th

e 
fo

llo
w

in
g 

tip
s 

w
er

e 
at

 o
ne

 ti
m

e 
or

an
ot

he
r p

re
se

nt
ed

 to
 m

e 
in

 w
rit

in
g 

w
or

ks
ho

ps
 b

y 
pe

er
s 

an
d 

pr
of

es
so

rs
, e

xp
lic

itl
y 

or
ot

he
rw

ise
:

•
E
m

u
la

ti
o
n
. 

If 
yo

u’
ve

 e
ve

r l
oo

ke
d 

th
ro

ug
h 

a 
sh

el
f o

f b
oo

ks
 o

n 
w

rit
in

g,
 it

 m
ig

ht
oc

cu
r t

o 
yo

u 
th

at
 th

ey
 a

pp
ea

r m
or

e 
lik

e 
an

th
ol

og
ie

s 
th

an
 te

xt
bo

ok
s. 

Th
e 

re
as

on
 fo

r
th

is 
is 

th
at

 th
er

e 
is 

a 
co

ns
en

su
s 

in
 th

e 
w

rit
in

g 
co

m
m

un
ity

 th
at

 g
oo

d 
w

rit
in

g 
is 

of
te

n
de

ve
lo

pe
d 

th
ro

ug
h 

em
ul

at
io

n.
 T

ha
t i

s, 
a 

go
od

 w
rit

er
’s 

st
re

ng
th

 is
 o

fte
n 

ev
id

en
t i

n 
a

fo
un

da
tio

n 
of

 w
ha

t h
e’

s 
re

ad
.

Co
ns

id
er

 y
ou

r o
w

n 
bo

ok
sh

el
f b

ef
or

e 
yo

u 
st

ar
t w

rit
in

g.
 W

ho
se

 w
rit

in
g 

do
 y

ou
 re

al
ly

ap
pr

ec
ia

te
? 

W
ha

t h
av

e 
yo

u 
re

ad
 th

at
 is

 in
 th

e 
sa

m
e 

st
yle

 o
r g

en
re

 in
 w

hi
ch

 y
ou

w
ish

 to
 w

rit
e?

 T
he

se
 a

re
 h

el
pf

ul
 s

ta
rti

ng
 p

oi
nt

s 
fo

r a
ny

 fi
rs

t-t
im

e 
w

rit
er

.

•
A

vo
id

 B
ro

a
d
 S

tr
o
k
e
s
. S

om
e 

id
ea

s 
do

n’
t f

it 
se

am
le

ss
ly 

in
to

 e
ve

r y
 m

ed
iu

m
.

W
he

n 
th

e 
ad

ap
ta

tio
n 

of
 To

lki
en

’s 
Th

e 
Re

tu
rn

 o
f t

he
 K

in
g 

ar
riv

ed
 in

 m
ov

ie
 th

ea
te

rs
,

th
e 

re
su

lt 
wa

s 
rig

ht
 a

ro
un

d 
th

re
e 

ho
ur

s, 
an

d 
el

em
en

ts
 o

f t
he

 b
oo

k 
w

er
e 

st
ill

 e
xc

ise
d

fro
m

 th
e 

fil
m

. N
ow

 im
ag

in
e 

tra
ns

po
sin

g 
th

e 
no

ve
l i

nt
o 

a 
sh

or
t s

to
r y

 o
f 5

 to
 7

 p
ag

es
.

Yo
u’

d 
en

d 
up

 w
ith

 a
 s

yn
op

sis
 ra

th
er

 th
an

 a
 s

ho
rt 

st
or

y.

Th
e 

pr
es

en
ta

tio
n 

of
 s

ho
rt 

fic
tio

n 
is 

sim
pl

y 
no

t t
he

 sa
m

e 
as

 th
at

 o
f a

 n
ov

el
 o

r o
f a

ny
ot

he
r k

in
d 

of
 w

rit
in

g.
 Y

ou
 s

ho
ul

d 
co

ns
id

er
 w

ha
t i

de
a s

 a
re

 a
da

pt
ab

le
 to

 th
e 

sc
op

e 
of

yo
ur

 fo
rth

co
m

in
g 

ef
fo

rt,
 a

nd
 o

ne
 o

f t
he

se
 c

on
sid

er
at

io
ns

 is
, o

f c
ou

rs
e,

 le
ng

th
. S

ho
rt

fic
tio

n 
of

 fi
ve

 p
ag

es
 is

 p
r o

ba
bl

y 
no

t t
he

 b
es

t p
la

ce
 to

 w
rit

e 
ab

ou
t t

he
 in

te
rp

la
ne

ta
ry

he
ro

 J
oh

n 
Ne

bu
lo

us
 if

 h
is 

ad
ve

nt
ur

es
 c

on
sis

t o
f t

ra
ve

lin
g 

fro
m

 M
er

cu
ry

 to
 N

ep
tu

ne
an

d 
in

clu
de

 a
n 

ep
ic,

 s
oc

ia
lly

 d
is a

st
ro

us
 e

nc
ou

nt
er

 w
ith

 th
e 

in
ha

bi
ta

nt
s 

of
 S

at
ur

n
an

d 
th

ei
r b

ea
ut

ifu
l p

rin
ce

ss
.

If 
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 c
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m
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 b
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f c
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 b
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e 
st

or
y 

pr
og

re
ss

es
. S

ho
rt 
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 c
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 c
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 c
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 d
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l p
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l o
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w
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ho
se

 a
lre

ad
y 

w
rit

in
g 

fo
r t

he
ir 

ow
n 

en
jo

ym
en

t, 
bu

t i
t m

ay
 b
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 b
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 c
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 b
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 o
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f c
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w
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 c
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 p
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 p
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 p
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b
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, p
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 c
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 c

re
at

ive
no

nf
ict

io
n,

 a
 te

ch
ni

qu
e 

th
at

 o
ffe

rs
 fa

ct
 w

ith
 a

 p
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 d
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 b
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 c
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f c

re
at

ive
 n

on
fic

tio
n 

is 
a 

m
em

oi
r, 

a 
te

ch
ni

qu
e 

w
hi

ch
 c
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 m
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 c
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r r
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r p
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 c
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 d
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 m
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r c
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r c
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 b
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t c
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 c
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 p

at
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 c
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 d
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 p
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 b
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ra
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s o
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s o
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 d
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 m
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 d
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 d
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t f
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r d
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 d
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l p
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at
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 m
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 p
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 c
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 c
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t t
o 

re
ad

 y
ou

r
po

et
ry

 if
 y

ou
 d

on
’t 

re
ad

 p
oe

try
, a

nd
 m

or
e 

is 
to

 b
e 

le
ar

ne
d 

ab
ou

t w
rit

in
g 

po
et

ry
 fr

om
 o

th
er

po
em

s 
th

an
 fr

om
 a

 th
ou

sa
nd

 h
an

db
oo

ks
.  

Re
ad

 p
oe

m
s, 

th
in

k 
ab

ou
t t

he
m

, f
ig

ur
e 

ou
t h

ow
th

ey
 w

or
k, 

an
d 

us
e 

w
ha

t y
ou

 h
av

e 
le

ar
ne

d 
in

 y
ou

r o
w

n 
po

em
s.

Th
e 

se
co

nd
 s

te
p 

to
 w

rit
in

g 
go

od
 p

oe
try

 is
 a

ct
ua

lly
 w

rit
in

g.
  A

s 
in

 a
ny

 o
th

er
 e

nd
ea

vo
r, 

th
e

be
st

 w
ay

 to
 im

pr
ov

e 
as

 a
 w

rit
er

 is
 to

 p
ra

ct
ice

 c
on

st
an

tly
. W

rit
e 

al
l t

he
 ti

m
e;

 g
ive

 y
ou

rs
el

f
ex

er
cis

es
 a

nd
 a

ss
ig

nm
en

ts
. W

rit
e 

w
he

n 
yo

u 
fe

el
 li

ke
 w

rit
in

g 
an

d 
w

he
n 

yo
u 

do
n’

t. 
 E

ve
n 

if
w

ha
t y

ou
 c

om
e 

up
 w

ith
 is

n’
t a

lw
ay

s 
w

on
de

rfu
l, 

it 
ca

n 
pr

ov
id

e 
ra

w
 m

at
er

ia
l f

or
 la

te
r u

se
.

Th
e 

th
ird

 s
te

p 
to

 w
rit

in
g 

go
od

 p
oe

try
 is

 re
vis

in
g.

  H
al

f o
r m

or
e 

of
 w

rit
in

g 
is 

re
w

rit
in

g.
Ve

ry
 li

ttl
e 

th
at

 o
ne

 w
rit

es
 is

 g
oi

ng
 to

 c
om

e 
ou

t p
er

fe
ct

ly,
 o

r e
ve

n 
clo

se
 to

 p
er

fe
ct

, i
n 

th
e

fir
st

 d
ra

ft.
 Y

ou
 h

av
e 

to
 b

e 
w

ill
in

g 
to

 re
w

or
k 

an
d 

po
lis

h 
w

ha
t y

ou
’ve

 w
rit

te
n,

 s
om

et
im

es
 to

th
e 

po
in

t o
f g

ivi
ng

 u
p 

yo
ur

 in
iti

al
 id

ea
 if

 th
e 

po
em

 h
a s

 g
on

e 
in

 a
 d

iff
er

en
t d

ire
ct

io
n 

th
an

yo
u 

ha
d 

or
ig

in
al

ly 
in

te
nd

ed
.

W
he

n 
w

rit
in

g 
po

em
s, 

sh
ow

; d
on

’t 
te

ll.
 D

on
’t 

ex
pl

ai
n 

w
ha

t y
ou

 m
ea

n:
 fi

nd
 c

on
cr

et
e 

ob
je

ct
s

an
d 

pa
rti

cu
la

r l
an

gu
ag

e 
th

at
 w

ill
 e

m
bo

dy
 a

nd
 e

na
ct

 w
ha

t y
ou

 w
an

t t
o 

co
nv

ey
.  

Th
in

k 
of

th
e 

po
em

 a
s 

an
 e

xp
er

ie
nc

e 
th

at
 y

ou
 w

an
t t

he
 re

ad
er

 to
 h

av
e:

 w
he

n 
w

e 
ha

ve
 a

n
ex

pe
rie

nc
e,

 w
e 

kn
ow

 w
ha

t h
ap

pe
ne

d,
 e

ve
n 

if 
w

e 
do

n’
t k

no
w

 w
ha

t t
he

 e
xp

er
ie

nc
e

“m
ea

ns
.” 

In
 li

fe
, o

ur
 th

ou
gh

ts
 a

nd
 fe

el
in

gs
 a

ris
e 

ou
t o

f o
ur

 e
xp

er
ie

nc
es

.  
So

, t
oo

, i
n

po
em

s, 
st

at
em

en
ts

 a
nd

 a
bs

tra
ct

io
ns

 s
ho

ul
d 

be
 s

itu
at

ed
 in

 c
on

cr
et

e 
co

nt
ex

ts
 a

nd
 s

pe
cif

ic
la

ng
ua

ge
.

Be
ca

us
e 

po
em

s 
te

nd
 to

 b
e 

sh
or

t a
nd

 h
i g

hl
y 

co
nd

en
se

d,
 e

ve
ry

 w
or

d 
in

 a
 p

oe
m

 c
ou

nt
s.

Th
er

e’
s 

no
 ro

om
 fo

r w
as

te
d 

w
or

ds
.  

Do
n’

t u
se

 w
or

ds
 th

at
 d

on
’t 

ac
tiv

el
y 

co
nt

rib
u t

e 
to

 th
e

ef
fe

ct
 o

f t
he

 p
oe

m
; e

ve
ry

th
in

g 
sh

ou
ld

 b
e 

th
er

e 
fo

r a
 re

a s
on

.

A 
he

ig
ht

en
ed

 s
en

se
 o

f h
ow

 w
or

ds
 a

nd
 p

hr
a s

es
 s

ou
nd

, a
nd

 o
f h

ow
 s

ou
nd

 m
ak

es
 s

en
se

, i
s

so
m

et
hi

ng
 th

at
 d

ist
in

gu
ish

es
 p

oe
try

 fr
om

 p
ro

se
. P

oe
try

 s
ho

ul
d 

ha
ve

 it
s 

ow
n 

rh
yt

hm
, a

n
au

di
bl

e 
sh

ap
e 

th
at

 ta
ke

s 
th

e 
re

ad
er

 fr
om

 th
e 

be
gi

nn
in

g 
of

 th
e 

po
em

 to
 th

e 
en

d.
  T

he
m

us
ic 

of
 la

ng
ua

ge
 is

 c
ru

cia
l t

o 
al

l g
oo

d 
po

em
s.

If 
yo

u 
ta

ke
 th

is 
ad

vic
e 

to
 h

ea
rt,

 y
ou

 w
ill

 b
e 

w
el

l o
n 

yo
ur

 w
ay

 to
 w

rit
in

g 
go

od
 p

oe
m

s, 
an

d
th

e 
ex

pe
rie

nc
e 

th
at

 y
ou

 g
ai

n 
w

ill
 im

pr
ov

e 
al

l y
ou

r w
rit

in
g.
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R

E
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IV
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IT
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IP
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C
o
n
tr

ib
u
te

d
 b

y
 C

h
ri

s
 B

u
i 
a
n
d
 C

h
ri

s
 Y

o
w

F
ro

m
 t

h
e
 L

a
te

 D
r.

 O
’B

ri
e
n
’s

 C
re

a
ti

ve
 W

ri
ti

n
g
 L

e
c
tu

re
s

Dr
op

 th
e 

se
m

ico
lo

n 
an

d 
re

pl
ac

e 
it 

w
ith

 a
 p

er
io

d.
It'

s 
ok

ay
 to

 c
on

tra
ct

.
Ha

ve
 a

 c
at

ch
y 

tit
le

.
Th

e 
fir

st
 li

ne
 o

r s
en

te
nc

e 
sh

ou
ld

 h
oo

k 
th

e 
re

ad
er

.
It’

s 
ok

ay
 to

 u
se

 b
ad

 g
ra

m
m

ar
 in

 th
e 

di
al

og
ue

 o
f y

ou
r s

cr
ip

t i
n 

or
de

r t
o 

m
ak

e 
a 

ch
ar

ac
te

r’s
sp

ee
ch

 re
al

ist
ica

lly
 re

pr
es

en
t h

im
 o

r h
er

.
Us

e 
m

or
e 

m
ea

t, 
le

ss
 lo

af
; t

ha
t i

s, 
cr

ea
te

 b
al

an
ce

 in
 y

ou
r w

rit
in

g:
  t

he
 m

ea
t i

s 
th

e 
de

ta
ils

,
co

nc
re

te
 n

ou
ns

, v
er

bs
, s

to
ry,

 e
tc

.  
Th

e 
br

ea
d 

cr
um

bs
 a

re
 c

le
ve

r p
hr

as
es

, e
xp

os
iti

on
, e

tc
.  

It
ta

ke
s 

th
e 

rig
ht

 a
m

ou
nt

 o
f m

ea
t a

nd
 b

re
ad

 c
ru

m
bs

 to
 m

ak
e 

a 
m

ea
tlo

af
.  

Ov
er

ba
la

nc
e

ei
th

er
, a

nd
 it

 b
ec

om
es

 ju
st

 m
ea

t o
r j

us
t l

oa
f.

Be
 a

 g
oo

d,
 in

fo
rm

ed
, d

ed
ica

te
d 

re
ad

er
 a

s 
a 

m
ea

ns
 o

f b
ei

ng
 a

 g
oo

d 
w

rit
er

.
Al

wa
ys

, a
lw

ay
s, 

re
ad

 w
ha

t y
ou

 w
an

t t
o 

w
rit

e.
Fi

nd
 o

ut
 w

ha
t t

he
 c

ur
re

nt
 tr

en
ds

 a
re

, s
o 

yo
ur

 o
w

n 
w

rit
in

g 
st

yle
 is

 n
ot

 o
ut

da
te

d 
or

 s
o 

yo
u

ca
n 

ch
al

le
ng

e 
cu

rre
nt

 c
on

ve
nt

io
ns

.

P
O

E
T
R

Y
 V

E
R

S
U

S
 P

R
O

S
E

Po
et

ry
 a

nd
 p

ro
se

 d
iff

er
 fr

om
 e

ac
h 

ot
he

r g
en

er
al

ly 
in

 th
e 

wa
y 

th
ey

 a
pp

ea
r o

n 
th

e 
pr

in
te

d
pa

ge
 a

nd
 in

 th
ei

r s
ty

le
 a

nd
 fo

rm
, w

ith
 p

oe
try

 g
en

er
al

ly 
be

in
g 

in
 rh

ym
ed

 o
r u

nr
hy

m
ed

ve
rs

e/
st

an
za

 fo
rm

 a
nd

 p
ro

se
 in

 p
ar

ag
ra

ph
 fo

rm
.  

Pr
os

e 
ap

pe
ar

s 
as

 it
 is

 re
ad

 –
 fr

om
 le

ft 
to

rig
ht

, h
or

izo
nt

al
ly,

 w
hi

le
 p

oe
try

 is
 re

ad
 li

ne
 b

y 
lin

e,
 v

er
tic

al
ly 

an
d 

ho
riz

on
ta

lly
, u

su
al

ly
em

ph
as

izi
ng

 th
e 

rh
yt

hm
 a

nd
 rh

ym
e.

  B
ot

h 
po

et
ry

 a
nd

 p
ro

se
 m

ay
 a

pp
ea

r i
n 

th
e 

ve
rn

ac
ul

ar
.

P
O

E
T
R

Y

I 
D

re
a
m

 a
 W

o
rl

d

L
a
n
g
st

o
n
 H

u
g
h
e
s

I d
re

am
 a

 w
or

ld
 w

he
re

 m
an

No
 o

th
er

 m
an

 w
ill

 s
co

rn
,

W
he

re
 lo

ve
 w

ill
 b

le
ss

 th
e 

ea
rth

An
d 

pe
ac

e 
its

 p
at

hs
 a

do
rn

I d
re

am
 a

 w
or

ld
 w

he
re

 a
ll

W
ill

 k
no

w
 s

w
ee

t f
re

ed
om

's 
wa

y,
W

he
re

 g
re

ed
 n

o 
lo

ng
er

 s a
ps

 th
e 

so
ul

No
r a

va
ric

e 
bl

ig
ht

s 
ou

r d
ay

.
A 

w
or

ld
 I 

dr
ea

m
 w

he
re

 b
la

ck
 o

r w
hi

te
,

W
ha

te
ve

r r
ac

e 
yo

u 
be

,
W

ill
 s

ha
re

 th
e 

bo
un

tie
s 

of
 th

e 
ea

rth
An

d 
ev

er
y 

m
an

 is
 fr

ee
,

W
he

re
 w

re
tc

he
dn

es
s 

w
ill

 h
an

g 
its

 h
ea

d
An

d 
jo

y, 
lik

e 
a 

pe
ar

l,
At

te
nd

s 
th

e 
ne

ed
s 

of
 a

ll 
m

an
kin

d-
Of

 s
uc

h 
I d

re
am

, m
y 

w
or

ld
!

in
 J

u
st

-

e
.e

. 
c
u
m

m
in

g
s

in
 J

us
t-

sp
rin

g
w

he
n 

th
e 

w
or

ld
 is

 m
ud

-
lu

sc
io

us
 th

e 
lit

tle
la

m
e 

ba
llo

on
m

an

w
hi

st
le

s
fa

r
an

d 
w

ee

an
d 

ed
di

ea
nd

bi
ll 

co
m

e
ru

nn
in

g 
fro

m
 m

ar
bl

es
 a

nd
pi

ra
cie

s 
an

d 
it’

s
sp

rin
g

w
he

n 
th

e 
w

or
ld

 is
 p

ud
dl

e-w
on

de
rfu

l

th
e 

qu
ee

r
ol

d 
ba

llo
on

m
an

 w
hi

st
le

s
fa

r
an

d
w

ee

an
d 

be
tty

an
di

sb
el

 c
om

e 
da

nc
in

g
fro

m
 h

op
-sc

ot
ch

 a
nd

 ju
m

p-
ro

pe
 a

nd

it’
s

sp
rin

g

an
d

th
e

go
at

-fo
ot

ed

ba
llo

on
M

an
w

hi
st

le
s
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r

an
d

w
ee

H
o
u
s
e
c
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a
n
in
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 c
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a 
ch

ild
i d
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ig

ht
en

in
g

th
e 
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bi

ne
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pu
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ng
 n

ew
 p

ap
er

 o
n

th
e 

sh
el

ve
s

wa
sh

in
g 

th
e 

re
fri

ge
ra

to
r

in
sid

e 
ou

t
an

d 
un

fo
rtu

na
te

ly 
th
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ha

bi
t h

as
ca

rri
ed

 o
ve

r a
nd

 i 
fin

d
i m

us
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em
ov

e 
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u
fro

m
 m

y 
lif
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p
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•
Send thank-you letters to at least your first 100 custom

ers.

•
Give your custom

ers a good read and perhaps a bonus – a k eepsake related to your
book.

•
Arrange booksignings and booktalks w

ith not only bookstores bu t w
ith organizations

as w
ell.

•
Invest in costs associated w

ith participating in book fairs, film
 festivals, business

expositions, or any event w
here you can be a vendor and set up displa ys to m

arket
your book.  Set up an aesthetically and visually appealing display to attract people
to your table, to your product.

•
Be available to both sign your book and to read from

 it.

•
Provide copies to organizations for door prizes, especially w

hen the organization is
sponsoring an event for a large num

ber of people.

•
Don’t lim

it your m
arketing to just the local area.  Arrange for all of the above in

other cities w
here you have friends, relatives, and professional connections.

•
Create a w

ebsite; send em
ails about your book.

•
Create attractive flyers and either m

ass m
ail or distribute them

 in person.  It’s tim
e

now
 to invest in bulk m

ailing postage.

•
Business cards w

ork; af ter all, you’re in business now , in the business of selling a
book – your book.

•
M

ake your book affordable.  Af ter all, you don’t have nam
e recognition; that’s w

hy
you’re m

arketing your ow
n book in the first place.

Rem
em

ber, everybody w
ith a com

puter and fingers is w
riting books now , so w

hat
distinguishes your book?  Y ou’re am

ong the m
any unknow

n, unrecognized, first-tim
e-

never-been-published-before au thors, so w
hat appeal does your book ha ve?  W

hy should
readers buy your book?

It’s all in the m
arketing.  M

arket your book so w
ell that T om

 Joyner, C-SPAN’s Brian Lam
b,

and Oprah w
ill hear abou t it, read about it, and interview

 you on their show
s.

H
E
A

V
E
N

 IS
 A

 W
R

IT
IN

G
 R

E
T
R

E
A
T

(If Y
o
u
 A

re
 a

 W
rite

r)

B
y
 R

o
s
a
lin

d
 F

is
h
e
r

In
stru

c
to

r, D
e
p
a
rtm

e
n
t o

f S
o
c
io

lo
g
y, a

n
d
 W

rite
r

I have had the opportunity to attend w
riting residencies in four different states.  A w

riting
residency is a gift for any w

riter w
ho receives one; it is the gift of tim

e and space to
create.  Each of the residencies I attended provided beautiful accom

odations, w
onderful

m
eals, privacy, and cam

araderie w
ith other w

riters and, in som
e cases, artists as w

ell.

M
y favorite residency was at Hedgebrook w

hich is a retreat for w
om

en w
riters only. It was

m
y favorite because I am

 a tree lover. Hedgebrook is located on W
hidbey Island in

W
ashington State, on a w

orking farm
, am

ong som
e of Am

erica’s m
ost beautiful trees.

Each resident of Hedgebrook is assigned to her ow
n cottage w

ith a loft bedroom
, a sm

all
com

bination living room
-kitchen area, and a w

riting area.  Each afternoon, lunch is
delivered to each resident’s cottage in a basket, based on a list of preferences she has
provided the staff; dinner is a com

m
unal affair in the big red farm

house w
here all the

w
riters gather and share w

hatever they w
ish to share about their w

ork and life.  There is
always good conversation and good food. Gloria Steinem

 ha s long been one of m
y heroes;

so, as you can im
agine, I alm

ost fainted w
hen I realized that m

y three-w
eek residency

w
ould overlap one w

eek of Gloria Steinem
’s sta y and tw

o w
eeks of Hattie Gossett’s

residency. Each of these w
om

en ha s been a voice against sexism
 and racism

 in Am
erica.

It was m
y pleasure to spend evenings talking w

ith and listening to them
 and their w

ork.

The grounds at Hedgebrook w
ere so beautiful, private, and safe until napping under a tree

or walking alone at night was a pleasure that becam
e a habit.  Fresh flow

ers w
ere

available for picking, and rainy af ternoons w
ere w

onderful tim
es to w

rite and read until
m

y heart was content.  I felt like a goddess of w
ords, w

hile I w as  at Hedgebrook, w
here

m
y talent and creativity w

ere appreciated and v alidated.

You can have a sim
ilar experience to bring ou t the creative w

riter in you.  Here are som
e

places you m
ight want to apply to.  Each of these retreats accepts both em

erging and
experienced w

riters after a com
petitive screening pr ocess.

T
h
e
 M

illay C
o
lo

n
y o

f th
e
 A

rts (The deadline for residency in 2006 will be Oct. 1, 2005)
P. O. Box 3
Austerlitz, NY 12017

W
rite

r's
 C

o
lo

n
y
 a

t D
a
iry

 H
o
llo

w

515 Spring Street
Eureka Springs, AR 72632
479-253-7444
em

ail: director@w
riterscolony .org

H
e
d
g
e
b
ro

o
k
  (The application deadline for residency in 2006 is Oct. 1, 2005)

W
riters-in-Residence Program

2197 M
illm

an Road
Langley, W

A  98260

T
h
e
 A

n
d
e
rs

o
n
 C

e
n
te

r a
t To

w
e
r V

ie
w

Application of Residencies
P. O. Box 406
Red W

ing, M
N 55066

651-388-2009
E-m

ail: info@andersoncenter.com
W

ebsite: w
w

w.AndersonCenter.org

If you are a w
riter w

ho w
ould like to experience the feeling of being a god or goddess of

w
ords in a kingdom

 built just for you, the application process usually involves com
pleting

a form
, paying a sm

all fee, attaching sam
ples of your w

ork, and soliciting a couple of
w

ell-chosen reference letters. So apply – nothing beats a failure but a try, and the rewards
are heavenly.

L
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E
A
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IN
G

 O
P

P
O

R
T
U

N
IT

IE
S

W
est Florida Literary Federation

The Pensacola Cultural Center
400 Jefferson Street, Suite 210
Pensacola, FL 32502
(850) 435-0942

READERS & W
RITERS, INK

M
em

bership in this reading and w
riting group is lim

ited.  Open to new
m

em
bers w

hen vacancies are available.
Contact: (850) 433-3324 or (850) 477-5502

W
R

IT
E
R

S
 IN

 T
H

E
 G

A
L
L
E
R

Y

The UW
F Readers’ Series called W

riters in the Gallery was conceived in 1997-98 by the late
Gail M

cKinney, Art Gallery Director at UW
F, and the late Laurie O’Brien, Director of Creative

W
riting.  Their idea was to provide a way for the com

m
unity as w

ell as UW
F students,

faculty, and staff to attend and appreciate the verbal and visual arts in one artistic setting.
Since its inception, the series has attracted SRO crow

ds and has featured nationally know
n

artists, poets, and novelists.  Am
ong them

 ha ve been Brad W
atson, a finalist for the

National Book Award; our ow
n graduate, Victor Gischler , author of tw

o novels; Reginald
Shepherd, w

inner of num
erous national poetry awards; and Allan Peterson, recent recipient

of the Juniper Prize for poetry. UW
F faculty and student w

riters and artists are f eatured
once a year.  It is an event that fulfills the University’s m

ission to off er interdisciplinary
program

s of excellence that ser ve the com
m

unity in extraordinary ways .

I am
 a w

riter perhaps because I am
 not a talker.
--Gw

endolyn Brooks

3

s
p
e
c
i
a
l

e
d
i
t
i
o
n
 

w
w

w
.
u
w

f
.
e
d
u
/
w

r
i
t
e
l
a
b

P
R

O
S

EThis is not an im
portant book.  It is only the story of a strong w

om
an, a tortured

m
an and three sons w

ho lived hem
m

ed in by thin cotton and ragged histor y in northeast-
ern Alabam

a, in a tim
e w

hen blacks and w
hites found reason to hate each other and a

w
hole lot of people could not stand them

selves.

F
ro

m
 th

e
 P

ro
lo

g
u
e
 o

f

A
ll O

ve
r B

u
t th

e
 S

h
o
u
tin

’

A
 M

e
m

o
ir b

y
 R

ic
k
 B

ra
g
g
 (19

9
7

)

He reproached his w
ife w

ith her inattention, her habitual neglect of the
children.  If it was not a m

other’s place to look after children, w
hose on earth was it?  He

him
self had his hands full w

ith his brokerage business.  He could not be in tw
o places at

once, m
aking a living for his fam

ily on the street, and staying at hom
e to see that no harm

befell them
.  He talked in a m

onotonous, insistent way.

F
ro

m
 T

h
e
 A

w
a
k
e
n
in

g

A
 N

o
ve

l b
y
 K

a
te

 C
h
o
p
in

 (1
8

9
9

)

W
here w

e live is not a big tow
n like som

e and not a little tow
n like som

e, but
som

ew
here in the m

iddle, like a big little tow
n.  Things don’t happen here very m

uch like
other places, but on the other hand, I guess they do.  Just ever once in aw

hile, you really
pay tention to w

hat is going on around you.  I seen som
ething here really was som

ething!
Let m

e tell you!
F
ro

m
 “

$
1
0

0
 a

n
d
 N

o
th

in
g
”

A
 S

h
o
rt S

to
ry

 in
 A

 P
ie

c
e
 o

f M
in

e
 (19

8
4

)

B
y
 J

. C
a
lifo

rn
ia

 C
o
o
p
e
r

N
o
te

 th
a
t th

e
 sto

ry
 is

 w
ritte

n
 in

 th
e
 ve

rn
a
c
u
la

r.

P
L
A
Y
S

P
la

ys
 a

re
 p

re
s
e
n
te

d
 in

 d
ia

lo
g
u
e
 fo

rm
a
t.

M
am

a (still quietly):  W
alter, w

hat is the m
atter w

ith you?
W

alter:  M
atter w

ith m
e?  Ain’t nothing the m

atter w
ith m

e!
M

am
a:  Yes there is.  Som

ething eating you up like a crazy m
an.  Som

ething m
ore than

m
e not giving you this m

oney.  The past few
 years I been watching it happen to you.  You

get all nervous acting and kind of w
ild in the eyes – (W

alter jum
ps up im

patiently at her
w

ords.)   I said sit there now, I’m
 talking to you!

W
alter:  M

am
a – I don’t need no nagging at m

e toda y.

F
ro

m
 A

 R
a
is

in
 in

 th
e
 S

u
n
 (19

5
9

)

A
 P

la
y
 b

y
 L

o
rra

in
e
 H

a
n
s
b
e
rry

W
R

IT
E
R

 C
R

E
D

IB
IL

IT
Y

You underm
ine your ow

n credibility w
hen you subm

it a letter (such a s the one below
)

or m
anuscript laced w

ith errors.

i have redefined the w
ord " W

riting " in m
y new

 book " W
riting W

ith Style " , and i
wanted to enlist the help of the w

riting lab to help m
e to get the attention of

w
ebsters dictionary to im

put the revised version into their publications w
orldw

ide.
this is a tim

e w
hen creative w

riter’s ha ve considerable influense and i think it w
ould

be w
ise to change a few

 needed things such a s this.

resond, please

Jane Err

W
riting requires devotion and a bit of arr ogance

--Buchi Em
echeta, c. 1982

Poetry is the way w
e help give nam

e to the nam
eless so it can be thought.

--Audre Lorde

S
T
A

N
D

A
R

D
 E

D
IT

IN
G

 S
Y

M
B

O
L
S



s
p
e
c
i
a
l

e
d
i
t
i
o
n
 

w
w

w
.
u
w

f
.
e
d
u
/
w

r
i
t
e
l
a
b
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S
E
LF

-P
U

B
LI

S
H

IN
G

: 
W

R
IT

E
 F

R
O

M
 Y

O
U

R
 H

E
A

R
T,

 E
D

IT
 F

R
O

M
 Y

O
U

R
 H

E
A

D

B
y
 M

e
lo

n
d
y
 N

e
a
l,
 A

u
th

o
r 

o
f 

V
a
n
il
la

 S
y
ru

p
, 
th

e
 F

la
vo

rs
 o

f 
L
if

e

A
 B

o
o
k
 o

f 
P

o
e
m

s

As
 a

 s
el

f-p
ub

lis
he

d 
au

th
or

, I
 a

m
 o

fte
n 

ap
pr

oa
ch

ed
 b

y 
pe

op
le

 w
ho

 te
ll 

m
e 

th
at

 th
ey

 h
av

e
al

wa
ys

 w
an

te
d 

to
 w

rit
e 

a 
bo

ok
. M

y 
in

iti
al

 re
sp

on
se

 is
 to

 b
eg

in
 in

qu
iri

ng
 a

bo
ut

 w
he

re
 th

ey
ar

e 
in

 th
e 

pr
oc

es
s 

of
 m

ak
in

g 
th

ei
r p

ub
lis

hi
ng

 d
re

am
s 

a 
re

al
ity

. M
or

e 
of

te
n 

th
an

 n
ot

, I
 w

ill
ge

t t
he

 re
sp

on
se

 "W
el

l, 
I h

av
e 

pa
ge

s 
an

d 
pa

ge
s 

of
 m

an
us

cr
ip

t.”

Al
so

, I
 h

av
e 

di
sc

ov
er

ed
 p

oe
ts

 w
ho

 h
av

e 
no

te
bo

ok
s 

fil
le

d 
w

ith
 p

oe
m

s. 
In

 re
al

ity
, t

he
y 

ha
ve

w
rit

te
n 

a 
bo

ok
.

W
ha

t t
he

 p
er

so
n 

re
al

ly 
wa

nt
s 

to
 k

no
w

 is
 "H

ow
 d

o 
I p

ub
lis

h 
m

y 
w

or
k?

" T
he

 fo
llo

w
in

g
st

ep
s 

w
ill

 g
et

 y
ou

 fr
om

 th
e 

no
te

bo
ok

 to
 th

e 
bo

ok
 s

ig
ni

ng
:

1
. 
W

ri
ti

n
g
 S

k
il
ls

: 
In

 o
rd

er
 fo

r y
ou

 to
 w

rit
e 

a 
bo

ok
, s

om
et

im
es

 "L
es

s 
ca

n 
m

ea
n 

m
or

e.
"

Th
e 

le
ss

 w
rit

in
g 

ta
le

nt
 y

ou
 h

av
e,

 th
e 

be
tte

r w
rit

in
g 

yo
u 

do
.  

Lit
tle

 o
r n

o 
w

rit
in

g 
ex

pe
rie

nc
e

ca
n 

ea
sil

y 
re

su
lt 

in
 y

ou
r w

rit
in

g 
an

 o
ut

st
an

di
ng

 b
oo

k. 
If 

yo
u 

re
ly 

to
o 

he
av

ily
 o

n 
pr

of
es

-
sio

na
l s

kil
ls,

 y
ou

 a
re

 g
oi

ng
 to

 w
as

te
 to

o 
m

uc
h 

tim
e 

co
rre

ct
in

g 
er

ro
rs

 in
st

ea
d 

of
 a

ct
ua

lly
w

rit
in

g.
 M

y 
fir

st
 a

dv
ice

 to
 a

ny
on

e 
w

ho
 w

an
ts

 to
 w

rit
e 

a 
bo

ok
 is

 s
im

pl
y 

"W
rit

e,
 W

rit
e,

W
rit

e.
" I

t i
s 

im
po

rta
nt

, a
t t

hi
s 

st
ag

e,
 n

ot
 to

 w
or

r y
 a

bo
ut

 s
pe

lli
ng

, p
un

ct
ua

tio
n,

 o
r f

or
m

at
 -

w
he

re
 o

ne
 p

ar
ag

ra
ph

 e
nd

 o
r b

eg
in

s. 
Th

is 
te

ch
ni

qu
e 

w
ill

 fr
ee

 y
ou

 fr
om

 tr
yi

ng
 to

 a
ch

ie
ve

pe
rfe

ct
io

n,
 a

nd
 y

ou
 w

ill
 fi

nd
 o

u t
 th

at
 y

ou
 a

lre
ad

y 
ha

ve
 w

ha
t i

t t
ak

es
 to

 w
rit

e 
. .

 . 
ho

ne
st

ly!
Ok

. S
ay

 it
 w

ith
 m

e:
 " 

I w
rit

e 
fro

m
 m

y 
he

ar
t a

nd
 e

di
t f

r o
m

 m
y 

he
ad

."

2
. 
T
im

e
: 

Le
t’s

 n
ot

 p
re

te
nd

.  
As

 b
us

y 
pr

of
es

sio
na

ls,
 w

e 
do

n’
t h

av
e 

m
an

y 
sp

ar
e 

m
om

en
ts

;
tim

e 
is 

of
 th

e 
es

se
nc

e 
. .

 . 
Y o

u’
ve

 p
ro

ba
bl

y 
be

en
 to

ld
 th

at
 it

 ta
k e

s 
ye

ar
s 

to
 w

rit
e 

a 
go

od
bo

ok
. T

hi
s 

st
at

em
en

t i
s 

no
t n

ec
es

s a
ril

y 
tru

e.
  Z

or
a 

Ne
al

e 
Hu

rs
to

n 
w

ro
te

 T
he

ir 
Ey

es
 W

er
e

W
at

ch
in

g 
Go

d  
in

 s
ev

en
 w

ee
ks

.  
Co

nd
iti

on
 y

ou
rs

el
f t

o 
w

or
k 

at
 L

ev
el

 S
ev

en
 o

n 
a 

da
ily

 b
a s

is.
Th

e 
fo

rm
ul

a 
is 

sim
pl

e:
 A

 L
ev

el
 O

ne
 is

 s
itt

in
g 

on
 th

e 
so

f a
 d

ay
dr

ea
m

in
g 

ab
ou

t t
ra

ns
fo

rm
in

g
yo

ur
 m

an
us

cr
ip

t i
n 

th
e 

dr
aw

er
 in

to
 a

 b
es

ts
el

le
r. 

A 
le

ve
l T

en
 is

 b
ei

ng
 to

o 
ov

er
w

he
lm

ed
 to

ge
t a

ny
th

in
g 

ac
co

m
pl

ish
ed

. A
 L

ev
el

 S
ev

en
 is

 g
et

tin
g 

at
 le

a s
t o

ne
 th

in
g 

do
ne

 e
ve

ry
 d

ay
to

wa
rd

 c
om

pl
et

in
g 

yo
ur

 b
oo

k. 
Se

t a
 g

oa
l t

o 
w

rit
e 

th
e 

de
di

ca
tio

n 
pa

ge
 o

ne
 d

a y
, n

um
be

r t
he

pa
ge

s, 
or

 e
di

t a
 c

ha
pt

er
. H

ow
 u

se
fu

l i
s 

th
is 

te
ch

ni
qu

e?
 M

y 
co

m
pa

ny
 is

 L
ev

el
 S

ev
en

Pu
bl

ish
in

g!

3
. 
E
d
it

in
g
: 

Th
is 

st
ep

 w
ill

 ta
ke

 th
e 

gr
ea

te
st

 a
m

ou
nt

 o
f t

im
e.

 T
hi

s 
is 

th
e 

po
in

t w
he

re
 y

ou
w

ill
 n

ee
d 

to
 g

et
 a

ss
ist

an
ce

. T
he

re
 a

re
 s

ev
er

al
 la

ye
rs

 to
 e

di
tin

g 
th

e 
bo

ok
. T

he
 fi

rs
t s

te
ps

 a
re

as
 e

as
y 

as
 p

re
ss

in
g 

th
e 

sp
el

l c
he

ck
 o

r g
ra

m
m

ar
 c

he
ck

 b
u t

to
n.

 N
ex

t, 
ha

ve
 a

 c
ol

le
ag

ue
 o

r
fri

en
ds

 re
ad

 y
ou

r m
an

us
cr

ip
t f

or
 u

nd
er

st
an

di
ng

 a
nd

 c
la

rit
y . 

As
 a

 w
rit

er
, y

ou
 m

ay
 th

in
k 

th
at

th
e 

m
es

sa
ge

 y
ou

 a
re

 tr
yi

ng
 to

 c
on

ve
y 

is 
cle

ar
, b

ut
 a

 re
ad

er
 m

ay
 n

ee
d 

m
or

e 
cla

rit
y. 

Fi
na

lly
,

be
 p

re
pa

re
d 

to
 h

ire
 a

 p
r o

fe
ss

io
na

l t
o 

co
m

pl
et

e 
th

e 
fin

al
 s

ta
ge

 o
f t

he
 e

di
tin

g 
pr

oc
es

s. 
An

ed
ito

r w
or

kin
g 

fro
m

 a
 p

ub
lis

hi
ng

 c
om

pa
ny

 c
an

 c
ha

rg
e 

up
 to

 $
9.

00
 p

er
 p

ag
e,

 s
o 

th
is 

st
ag

e
is 

a 
go

od
 ti

m
e 

to
 d

o 
so

m
e 

ne
tw

or
kin

g.

3
. 
L
a
y
o
u
t 

a
n
d
 D

e
s
ig

n
: 

Th
is 

is 
no

t t
he

 s
ta

ge
 to

 e
xp

re
ss

 c
re

at
ivi

ty.
 Yo

u 
wa

nt
 to

pr
od

uc
e 

a 
pr

od
uc

t t
ha

t w
ill

 b
e 

m
ar

ke
ta

bl
e.

 V
isi

t a
 lo

ca
l l

ib
ra

ry
 o

r b
oo

ks
to

re
, o

r b
ro

w
se

th
ro

ug
h 

yo
ur

 p
er

so
na

l c
ol

le
ct

io
n 

fo
r b

oo
ks

 o
f a

 s
im

ila
r g

en
re

 o
r w

ith
 a

 s
im

ila
r s

ub
je

ct
m

at
te

r. 
Pa

y 
clo

se
 a

tte
nt

io
n 

to
 th

e 
lay

ou
t a

s 
w

el
l a

s 
co

ve
r d

es
ig

n.
 W

ha
t k

in
d 

of
 fo

nt
 is

us
ed

? 
Is 

th
e 

bo
ok

 il
lu

st
ra

te
d?

 D
oe

s 
it 

ha
ve

 a
n 

in
tro

du
ct

io
n,

 d
ed

ica
tio

n 
pa

ge
, o

r a
 p

re
fa

ce
?

3
. 
P

ri
n
ti

n
g
: 

Se
le

ct
in

g 
a 

pr
in

tin
g 

co
m

pa
ny

 w
ill

 b
e 

de
te

rm
in

ed
 b

y 
yo

ur
 n

ee
ds

. S
om

e
w

rit
er

s 
wa

nt
 to

 m
ai

nt
ai

n 
a 

ha
nd

s-o
n 

ap
pr

oa
ch

. T
he

re
fo

re
, t

he
y 

m
ig

ht
 s

ee
k 

ou
t a

 lo
ca

l
pr

in
tin

g 
co

m
pa

ny
. I

f p
ric

e 
is 

a 
fa

ct
or

, c
ha

nc
es

 a
re

 y
ou

 w
ill

 h
av

e 
to

 s
ol

ici
t t

he
 s

er
vic

e 
of

 a
la

rg
er

 c
om

pa
ny

 in
 a

no
th

er
 a

re
a.

 G
et

 re
co

m
m

en
da

tio
ns

 fr
om

 o
th

er
 s

el
f-p

ub
lis

he
d 

au
th

or
s

in
 y

ou
r a

re
a.

4
. 
P

a
ti

e
n
c
e
: 

Yo
u 

m
us

t h
av

e 
pa

tie
nc

e,
 p

at
ie

nc
e,

 p
at

ie
nc

e.
 T

he
 m

an
tra

 I 
liv

e 
an

d 
pu

bl
ish

by
 is

 W
h
e
n
 i
t 

is
 t

im
e
 f

o
r 

s
o
m

e
th

in
g
 t

o
 H

a
p
p
e
n
 .
 .
 .
 I

t 
D

o
e
s
.

5
. 
M

a
rk

e
ti

n
g
: 

Ho
w

 to
 m

ar
ke

t y
ou

r b
oo

k 
is 

an
ot

he
r a

rti
cle

.

M
A

R
K

E
T
IN

G
 Y

O
U

R
 O

W
N

 B
O

O
K

B
y
 M

a
m

ie
 W

e
b
b
 H

ix
o
n

W
ri

ti
n
g
 L

a
b
 D

ir
e
c
to

r 
a
n
d
 A

u
th

o
r

Po
pu

la
r f

ict
io

n 
w

rit
er

 Te
rry

 M
cM

ill
an

 b
ec

am
e 

a 
“n

ov
el

” s
en

sa
tio

n 
in

 19
87

 w
ith

 th
e

pu
bl

ica
tio

n 
of

 h
er

 fi
rs

t b
oo

k, 
M

am
a.

Un
lik

e 
m

an
y 

pr
ol

ifi
c 

w
rit

er
s o

f o
ur

 ti
m

e 
w

ho
 a

llo
w

 th
ei

r a
ge

nt
s a

nd
 p

ub
lis

he
rs

 to
 g

et
 th

e
w

or
d 

ou
t a

bo
ut

 th
ei

r w
or

ks
, T

er
ry,

 a
cc

or
di

ng
 to

 m
ed

ia
 so

ur
ce

s, 
m

ar
k e

te
d 

he
r o

w
n 

bo
ok

s b
y

w
rit

in
g 

le
tte

rs
 to

 b
oo

ks
to

re
s a

nd
 b

la
ck

 o
rg

an
iza

tio
ns

 a
nd

 u
ni

ve
rs

iti
es

 a
sk

in
g 

th
em

 to
pr

om
ot

e 
he

r b
oo

k. 
 “T

hi
s u

ni
qu

e 
m

ar
k e

tin
g 

ap
pr

oa
ch

 p
ro

ve
d 

hi
gh

ly 
su

cc
es

sf
ul

; M
cM

ill
an

re
ce

ive
d 

se
ve

ra
l o

ffe
rs

 fo
r b

oo
k 

re
ad

in
gs

, a
nd

 si
x w

ee
ks

 a
f te

r M
am

a  
wa

s p
ub

lis
he

d,
 it

w
en

t i
nt

o 
its

 th
ird

 p
rin

tin
g”

 (h
ttp

:/
/w

w
w.

th
eh

ist
or

ym
ak

er
s.c

om
/b

io
gr

ap
hy

/
bi

og
ra

ph
y.a

sp
?b

io
in

de
x=

16
6&

ca
te

go
ry

=a
rtM

ak
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Have you
•

Edited your m
anuscript to perfection?

•
M

ade sure it fits the subm
ission guidelines?

•
Prepared an appropriate cover letter?

•
Recorded the date you are sending it, the contact nam

e, and phone num
ber?

•
Included an SASE?

•
Put appropriate postage on envelope?

•
Sealed the envelope w

ithou t putting your heart inside?

N
o
w

 W
h
a
t?

•
Rem

em
ber that the m

ajority of publishers respond w
ithin 4 to 6 m

onths.
•

Call contact nam
e after 6 m

onths.
•

Record the nam
es of those w

ho never respond.
•

Don’t check the m
ail waiting for a response. Instead, use the tim

e to w
rite another

m
anuscript.

•
If you receive a non-standard reject, call to see if you can resubm

it w
ith changes.

W
h
a
t’s

 H
a
p
p
e
n
in

g
 in

 T
h
e
re

?

No m
atter w

hom
 your cover/query letter is addressed to, the m

ail is received by the
editorial assistant. Som

e of these editorial a ssistants send an acknow
ledgem

ent of receipt
letter.
The Editorial Assistant gets to see your m

anuscript first!!!
•

Approx. 10% w
rong subject

•
Approx. 80% poorly done, am

ateurish, old-f ashioned
•

Approx. 5% w
ell w

ritten, just not needed at the tim
e

•
Only about 5% of subm

issions get serious consideration for contract (Som
e au thors

are asked to do rew
rites to m

ak e their book a better fit for the com
pany’s needs.)

F
IN

A
L
 N

O
T
E

Jerry Spinelli was awarded the 2003 Golden Kite A ward for Children’s Fiction for his book,
M

ilkweed. At a recent Society of Children’s Book W
riters and Illustrators (SCBW

I) conference,
he shared a discussion he likes to have when doing school visits. He asked the children what
they would do if they had taken three years to write a book and had subm

itted it to every
publishing house, all which had rejected the book. He said at least one child always gets the
right answer: “W

rite another one.”

Som
etim

es you have to do the craziest thing of all; som
etim

es you have to start all over again.

That’s what Spinelli did FOUR TIM
ES before his book Space Station Seventh Grade  was

published.
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Becom
e a friend of the post office, copy shop, and office supply store – you’ll be

spending a lot of tim
e at these places.

Save everything on disk and keep a hard copy.

Keep a supply of large envelopes.

Do these statem
ents sound f am

iliar to you?  If so, you have probably already begun the
creative w

riting and publishing process.

If this is your first tim
e getting started, then you should get a copy of W

riter’s M
arket,

purchasable for about $50.00.  This resource contains ever ything a w
riter, w

hether a
beginning or seasoned one, needs to know

:  w
riting tips, sam

ple query letters, a list of
agents, a list of publishers, etc.

Once you get started and now
 ha ve a m

anuscript, determ
ine w

hat the publishing
com

pany’s guidelines for subm
ission are.

Edit your m
anuscript, or get a professional to edit it for you.  Regarding the latter , be sure

to check on the legitim
acy of agencies and people w

ho claim
 to ha ve expertise in editing.

W
rite a query letter, w

hich both your potential agent and publisher w
ill accept.

Follow
 the publisher’s guidelines to the letter .  If you don’t, your m

anuscript w
ill lik ely be

trashed.

Send the query letter along w
ith your m

anuscript (according to the publisher’s guidelines)
and an SASE – a self-addressed, stam

ped envelope – to the publisher .

M
ost publishing houses do not tell you abou t how

 to package your m
anuscript, but they

prefer that you not fold, paper clip, or staple it.  F or very large m
anuscripts, you can use a

rubberband.  If the publisher accepts electr onic copies, then follow
 the specifications for

electronic subm
issions.

The principal keys to getting started are doing the necess ary research, subm
itting

specified paperw
ork in the required form

at, and using com
m

on sense.

Finally, don’t expect that this publishing venture is going to m
ak e you rich.  In fact, the

process can prove to be rather costly because of the num
erous expenses incurred from

generating and sending m
anuscripts.

M
e
e
t S

a
lly

 Q
., S

u
c
c
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s
s
fu

l W
rite

r b
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h
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n
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o
rd

Sally Q. is a w
riter. W

e can all learn from
 Sally. This is how

 Sally becam
e a w

riter.

•
Sally m

ade up her m
ind that she w anted to be a w

riter and vow
ed to w

ork hard at
achieving her goal.

•
Sally took w

riting classes. She learned how
 to structure a stor y for different print

m
edium

s, including new
spapers, m

agazines and literature. She also lear ned
gram

m
ar.

•
Sally bought a copy of the latest W

riter’s M
arket at her local bookstore and read it

from
 cover to cover.

•
Sally did som

e research and found several sm
all publications that w

ere printed locally
or regionally.

•
Sally contacted the editors of these publications by follow

ing the w
riters’ guidelines

on the publications’ W
eb sites or in the publications them

selves. *
•

Sally sent query letters to these editors along w
ith som

e sam
ples of her w

riting. **
•

Sally called the editors. She left a m
essage for them

, letting them
 know

 that she had

sent an em
ail and that if they did not receive it, could the y let her know

 so she could
send it again? If they had received it, she hoped to hear fr om

 them
 soon.

•
Sally waited to hear back from

 the editors. M
eanw

hile, she queried editors fr om
 other

sm
all publications she found in W

riter’s M
arket.

•
Sally got a job offer from

 a local editor, a 500-w
ord w

rite-up abou t a festival in her
area. The editor offered to pay a $15.00 flat fee. Know

ing that everyone has to start
som

ew
here, Sally accepted.

•
Sally sent out m

ore queries to editors of local m
agazines and new

spapers, this tim
e

attaching a .pdf of her printed story. ***
•

Sally received m
ore job offers for m

ore m
oney from

 different editors she had
contacted.

•
Sally began sending queries to bigger publishing com

panies, w
ho w

ould now
 look at

her w
ork because she had been published previously.

•
Sally now

 w
orks regularly as a freelancer.

•
Sally m

ay decide to get an agent and go after the big fish: popular national m
agazines

or book publishing houses. Or, she m
ay apply to w

ork full-tim
e for a new

spaper.
•

Sally is happy.
(Article continued on p. 8)
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*Sally did not hound the editor. She did not go to his or her office and dem
and to see him

or her or call the editor daily. These days, m
ost editors prefer a query letter sent via em

ail
w

ith sam
ples attached.

**Query letter:  This can be the body of the em
ail. Keep it short! After 3 paragraphs,

editors put it aside. Be friendly and concise. Tell w
hat you want to w

rite and w
hy you

should be the one to w
rite it. Give contact inform

ation. If you do not have a certain topic
you are selling to the editor, sim

ply let the editor know
 that you are a local freelancer and

are available for assignm
ents. Letting the editor know

 your areas of interest or expertise
also helps. For instance, if you w

ere a business m
inor, the editor w

ould think of you first
w

hen assigning business-related stories.

**Sam
ples: Always attach sam

ples! If you’ve had w
orks printed, send those. If not, it is

acceptable to send short pieces, tw
o at the m

ost, that have not been printed. The editor
just wants to see if your w

riting is solid. Attach sam
ples as .rtf files.

***.pdf: W
hen your stories are printed, request a .pdf fr om

 the publisher. If this is not
possible, scan the hard copy into your com

pu ter and m
ake a .pdf (using Adobe Acrobat).

That way, editors can read your stor y in its layout.

Fiction w
riters, including short story w

riters, poets and novelists; jour nalists w
ho w

ish to
w

rite for new
spapers; and other non-fiction w

riters, those that prefer m
agazine w

riting for
instance, can all use these ba sic principles to begin or further their career .
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Any good w
riter’s resource or guide to publishing w

ill give you the polite rules to getting
published, those that editors of m

agazines and jour nals want you to follow.  Read these
rules so that you recognize w

hich can and should be broken.  The current publishing
m

arket is so com
petitive that adhering strictly to these polite rules can throw

 beginning
w

riters right out of the race.  There are three of these polite rules that you can generally
break in safety.

One of the polite rules is to always read the m
agazine or journal to w

hich you want to
subm

it your best (and only your best) creative w
ork. Instead, here’s w

hat you do: read the
publishing guidelines carefully from

 the publication’s w
ebsite, from

 the back of a W
riter’s

M
arket book, or a W

riter’s Digest or Poets and W
riters or The W

riter’s Chronicle or one of
the m

ultiplicity of publications for w
riters that are out there.  The best place for beginning

w
riters to get published is on the Internet. There is a w

ebzine cornucopia on the Internet,
and m

any print publications have e-versions as w
ell.  If you are hesitant to break the read-

before-you-subm
it rule, then the w

eb is the best way to go.

The next polite rule you can break is the no sim
ultaneous subm

issions request.  Do it
anyway.  How

 are they going to know
?  The sim

ultaneous subm
ission is the beginning

w
riter’s best w

eapon.  You have a story, you love the story, it is the best thing you have
ever w

ritten, so naturally you want to give that story the best possible chance for
publication.  Send it to as m

any publications you can reasonably keep track of; the w
orst

thing you can do is sim
ultaneously subm

it the sam
e w

ork to the sam
e publication.  They’ll

never know, unless of course you are lucky enough to ha ve w
ritten the w

orld’s greatest
story and all ten of the publications you have subm

itted to want your w
ork.  In that case,

rejoice!  You are in dem
and.

The final polite rule you can safely break is the cover letter rule.  Unless a publication’s
guidelines specifically request a cover letter, then you do not have to w

rite one.  They do
not have som

e m
ystical pow

er to sway an editor to love your w
ork; only your w

ork can do
that. This cover letter rule is one that w

riter’s resources like to prom
ote.  It looks

professional, but professionalism
 doesn’t m

ake up for substandard or unexciting or sloppy
w

riting, so spend the tim
e they want you to spend on polite cover letters on your w

riting
instead.

The breakable rules are out of the way now, so here is a point-by-point guide to follow
 for

giving your w
ork the best possible chance at getting past an editor and into publication:

1.
Do your research.  Find the m

ost suitable publication for your w
ork.  Look at the

calls for subm
issions in the back of w

riter’s m
agazines or in the W

riter’s M
arket

or online.
2.

Read the guidelines carefully.  Don’t subm
it w

ork that a publication’s
editor specifically states he or she w

ill not read.
3.

Send out as m
any copies of your w

ork to as m
any places as possible.  Don’t

lim
it your chances by sending one poem

 to one publication, send it to a s
m

any as you can.
4.

Keep track of your subm
issions.  Devise a system

 of k eeping track of w
here you

have subm
itted your w

ork.  This w ay  you know
 w

here it is and how
long it has been out.  If a story is turned dow

n by one publication, send it to
another until you get it published.

5.
Don’t leave your w

ork in lim
bo.  Just because you ha ve sent your poem

 out
doesn’t m

ean you can’t k eep w
orking on it.  Very few

 editors have the
tim

e to com
m

ent on how
 to im

prove a w
ork they have turned dow

n.
Don’t wait on this kind of feedback.

6.
Be professional.  Follow

 all of the requests m
ade in guidelines (except the

breakable ones).  No handw
ritten subm

issions.  No unedited subm
issions.

Gram
m

ar m
atters!

7.
Send a self-addressed stam

ped envelope (SASE).  No SASE, no w ay  for the
editor to contact you.

8.
Read .

9.
W

rite. W
rite.  W

rite.  W
rite som

ething every day.
10.

Do not get discouraged.  Be confident.

Now
 you are ready to creatively m

ark et your w
ork – go break som

e rules!
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Your agent is the person w
ho w

ill do your subm
issions for you. Searching for an agent is

a job w
ithin itself, but if you find a good agent, the hours spent w

ill have been w
ell w

orth
your tim

e.  Start w
ith the sam

e source you used for locating nam
es of publishers:

W
riter’s M

arket Place.  W
ith poetry, you can subm

it straight to the publisher, but w
ith

novels, it is best to get an agent because m
ost publishers w

on’t accept unagented
m

aterials.

Your agent is not the sam
e person as your editor, though your agent w

ill likely give you
editorial suggestions.  You should edit your m

anuscript (or get it edited) before you send it
to an agent.

Your agent is not necessarily som
eone you’ll m

eet face to face, but a person w
ith w

hom
you’ll be in constant contact; therefore, he or she should be som

eone w
ith w

hom
 you can

com
m

unicate com
fortably.

Your agent w
ill receive a percentage of your earnings w

hen she or he is successful in
getting your book published.  Rem

em
ber, your agent w

orks FOR YOU.

Black poetry is like a razor; it’s sharp and w
ill cu t deep.

–Haki M
adhubuti

A black poet is a preacher .
–Henry Dum

as
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